Symphonic Poem No. 3 "Les Préludes" of Franz Liszt (New York 
Philharmonic, Dimitri Mitropoulos, conductor; WNCN) 

Addition and subtraction: subtraction and addition and once the 
aesthetic form has been created it becomes a component of the 
collective body of extant aesthetic forms a Conscious analytical 
form created by the human mind a réservoir esthétique figuratif 
which becomes a component of the collective body of extant aesthetic 
forms many of which most of which are kept in museums libraries 

and the like réservoirs esthétiques littérales semicolon addition 





and subtraction: subtraction and addition and once the aesthetic 
form becomes a component of the collective body of extant aesthetic 
forms it is in a position to be discovered by other human minds 

an aesthetic form created by in most instances a single human mind 
and placed in a position where it can be discovered by other human 
minds certainly not all human minds but by human minds other than 
that which belongs to the creator of that aesthetic form although 
certainly it would not be impossible for the creator of an aes- 
thetic form to rediscover an aesthetic form which he had created 

no it would not no more than it would be impossible for a human 
mind to rediscover an aesthetic form which it the human mind had 

at one point appreciated that is to say a spectator certainly could 
rediscover an aesthetic form which he the spectator had at one point 
appreciated semicolon addition and subtraction: subtraction and 
addition and because all aesthetic forms become a component of the 
collective body of extant aesthetic forms once they are completed 
aesthetic forms can be rediscovered. The collective body of extant 
aesthetic forms and the public so-called: the majority of the 
public so-called does not of course interest itself in the collec- 
tive body of extant aesthetic forms yes the majority of the public 
so-called erroneously believes that an aesthetic form exists only 
to the degree that it is currently so to speak circulating hence 
the erroneous belief that the terms best-seller and best work of 
art for example are synonymous the term best work of art of course 
a meaningless superlative created and utilized by the imperfectly- 
educated hence the belief that unless a work of art can be updated 
another term created and utilized by the imperfectly-educated it is 


of little or no value "Art should never try to be popular. The 


public should try to make itself artistic" Oscar Wilde yes the 
collective body of extant aesthetic forms and the public and 





